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scholars who have adopted the concept have stripped it of its interpretive power because 
they have largely used it to denote the occurrence of compromise and negotiation (or 
what historians have long called ‘accommodation’) in cross-cultural situations. Indeed, 
many authors seem to have been attracted to ‘the middle ground’ as a counterpoint to what 
followed, namely the imposition of European power and the destruction, dispossession 
and demise of indigenous peoples. For some, it has been a way of trying to envisage 
a past that might have been or to envision a future that could be. This is what appears 
to have encouraged O’Malley, who might be characterised as a public rather than an 
academic historian, to invoke the metaphor of a middle ground. ‘Aotearoa/New Zealand 
did not have to be solely Māori nor Pākehā but could accommodate both cultures and 
still find ways to meet in between’, he suggests near the end of the book. ‘Perhaps that 
is the greatest lesson we might take from the pre-1840 era as a resurgent Māori people 
face up to — and continue to ask questions of — Pākehā in the twenty-first century.’
 There is little if anything in The Meeting Place to suggest that O’Malley has grasped 
the first of White’s two arguments, and this is where the value of his approach lies for 
historians of New Zealand since many of the scholars who have researched the pre-
colonial period of encounters in Aotearoa anticipated White’s second argument many 
years ago. Perhaps it is significant that O’Malley, in the course of referencing a passage 
in the introduction of The Middle Ground, misquotes a key part of White’s argument 
by accidentally omitting a passage in which White stresses that people on the middle 
ground ‘often misinterpret and distort both the values and practices of [the other]’ (my 
emphasis). Certainly, O’Malley argues in large part (as many liberal historians have done 
in the past) that a middle ground arose in New Zealand because the two peoples came to 
interpret and understand each other better over time. For example, he states at one point: 
‘Before the “middle ground” came a time of mutual incomprehension’, and at another: 
‘On each occasion Māori and those Europeans encountered learned a little more about 
each other …. Periodic and sudden outbreaks of conflict and violence could still occur 
when things went badly wrong, but in other situations gave way to greater understanding 
and tolerance. A deeper relationship was gradually being forged.’ As a result of O’Malley 
making this argument we get little sense of how new meanings, and new practices in turn, 
arose out of a process of mutual misinterpretations and misunderstandings that commonly 
occurred in the course of the cross-cultural encounters. Actually, readers might be forgiven 
for concluding that O’Malley has no real scholarly interest in investigating the nature 
of cross-cultural encounters let alone tracing a process marked by ‘mutual and creative 
misunderstanding’, even though it can be argued that crucial matters such as the ‘sale’ of 
Māori land and the signing of a treaty (which are subjects O’Malley knows very well as 
a result of his long involvement in Waitangi Tribunal claims research) invite this kind of 
analysis. Instead, O’Malley devotes a good deal of his discussion to the outcome of these 
encounters in terms of impact on Māori and the Māori response, which is well-trodden 
ground. Finally, O’Malley forgoes the opportunity for a larger and deeper consideration 
of the middle ground by ending his study in the late 1830s even though he realises that 
Māori remained the dominant party in many parts of New Zealand until the 1860s.
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TUHITUHI: marking or painting a surface, such as a tapa cloth or a face. That is what 
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Polynesian peoples called William Hodges. Like their own practitioners, he applied 
colour and designs to the surface of things. Hodges was trained in new forms of European 
landscape art and found employment on Cook’s second voyage to the Pacific. Intent on 
presenting the truth of what he saw, his portraits and landscapes of Pacific people and 
places reveal the extent of his own artistic transformation. Like his two-sided name, 
the scrupulous attention in his paintings to scientific detail entered deeply into the new 
life-worlds that Tuhituhi observed. And yet, the vision of the paintings simultaneously 
stands apart from those peoples depicted in them, who remain deeply connected to these 
lands and seas. For Laurence Simmons, these works continue speaking to the attentive 
audiences who observe Hodges’s art in Oceania and in Europe. Simmons has created 
a richly imaged and imagined book for the reader; both pleasurable to the eye and a 
pleasure to read.
 Double-sided images linger. Hodges ventures into the different Pacific worlds through 
artistic representations, before returning to the perspective of an observer. A sojourner 
whose art is linked for a short time with the particularity of the worlds depicted; a traveller 
who moved on to other discoveries of colour, light, cloud shapes, skies, seas, lands, 
material culture and people; an artist who returned to England and success, but who 
ultimately experienced creative and financial ruin, and then squalid death; for Tuhituhi 
Hodges, there was a circularity in art as in life.
 Circularity is also the organising motif that animates this book’s structure. The chapters 
take the reader from island to island as if aboard Cook’s ships. We sail through the South 
Pacific, from Aotearoa (New Zealand) to Tahiti, then onwards more briefly to the Antarctic 
seas, Rapa nui (Easter Island), Te Fenua `Enata (Marquesas Islands), Vanuatu (New 
Hebrides), Kanaky (New Caledonia), before we disembark again in Aotearoa. On board 
we observe Hodges at work through a selection of his paintings. One or two or three key 
paintings are chosen for each chapter. On the surface the tone of an art history lecture 
lingers about these perceptive presentations, but deeper down there dwells the pervasive 
feel of affection for the artist and his art which holds a reader’s attention. In each chapter 
we are first introduced to the selected colour plates, while opposite each of them there 
stands a description of the painting down to its finest and almost imperceptible background 
details. We are drawn back time and again to look more closely at the plate until we become 
absorbed in the scene: we become like Tuhituhi. Simmons pulls us back out from our 
empathetic engagement with the whole by analysing the work’s detail and context. He 
deploys quotations from ships’ journals that describe episodes utilised in the painting. 
He examines the prevailing European aesthetic ideas informing the different images. He 
explains particular European and Oceanic historical events and cultural practices, values 
and ideas that belonged to the time and place of the people being represented. He analyses 
the elements in the picture to illustrate how Hodges handled spatial arrangements between 
objects or the gaze of different figures. Everywhere further complementary images are 
positioned to illustrate each portion of the text: details of the painting under discussion, 
other pictures by Hodges, drawings by other shipboard observers, Cook’s maps of the sites 
they visited, modern photographs of material objects depicted and the locations Tuhituhi 
imaged. Anything and everything that, when combined, aids the reader to understand 
how the primary painting was conceived and constructed from many parts in order to 
create a meaningful and aesthetically satisfying whole. And finally, at the end, we return 
to Aotearoa and to the artist Colin McCahon, who discovered the art of Hodges at an 
Auckland exhibition in 1964, and in that same year began a series of waterfall paintings, 
in homage to Tuhituhi’s own waterfall at Cascade Cove in Dusky Bay.
 The vision of the artist lies at the centre of Simmons’s book: Hodges, Tuhituhi, 
McCahon. The artist comes into being at a particular time and place; they are trained 
in certain traditions by their teachers; they present their visions of the world to a public 
who may respond generously or, as Hodges found out, reject their views as out of a 
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particular time and place. The artist we know as Hodges Tuhituhi experienced a disturbing 
but entrancing double-sided vision when he sailed with Cook through the Pacific. For 
Simmons his artistic vision continues to speak to us because he experienced for a time 
something that is familiar in Oceanic countries like Aotearoa New Zealand. Hodges’s 
work ‘is a hybrid, a tense synthesis’ (p.153) standing between European traditions 
and new artistic visions resulting from the encounter with other worlds brought about 
by exploration and colonisation. His gift was to visualise that different world without 
asserting a coloniser’s claim to possess it permanently. And so, the book returns to 
McCahon who felt he was a part of Aotearoa ‘but not of it’; he did not quite ‘feel at home’ 
(p.294). He sensed the psychological splitting in the coloniser’s consciousness. They did 
not fully belong to the whenua (land/placenta). They did not recognise the place of the 
people of the land. For Simmons the vision of the artist is a gift that creates relationships 
between giver and receiver through the generations: the spirit of Hodges’s gift is felt 
in McCahon’s own waterfalls. Their vision is of an Aotearoa where the descendants of 
European settlers — the Pākehā — while belonging to that place also accept a sense of 
difference, that haunting sense of not quite being at home, because it remains someone 
else’s. For Simmons this is the gift in Tuhituhi’s works that still speaks to us.
 After the second voyage Cook gave his wife, Elizabeth, a piece of Tahitian tapa cloth. 
She cut it into the shape of a waistcoat as a gift for him on his return from his third Pacific 
voyage. He never came home. The gift was never finished. For Elizabeth it became a 
treasured link to her late husband. Through that small gesture of love and remembrance 
she created a ‘hybrid garment’; one that connected her own world with the Pacific and all 
those other explorers of the familiar and the strange; not only Hodges but also Mai, the 
Society Islander whom Tuhituhi painted on his visit to England. Like us today, standing 
upside down in Aotearoa, they all explored ‘the intricacies of cross-cultural encounter’ 
(p.120).
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MARK HICKFORD’S Lords of the Land explicates the concept of ‘native title’ as a 
variegated construct, contested by the British Empire and Māori throughout the early-
to-mid-nineteenth century. The contest was over not just property rights but also the 
control of space or territory in the New Zealand colony following the 1840 Treaty. 
This oft-debated construct thus represented an on-ongoing negotiation over political 
authority and autonomy, a negotiation that perhaps reached its climax in both pamphlet 
and physical wars over the Waitara.
 Hickford reprises the basic Waitara narrative in his penultimate chapter, but his concern 
is really with the intra-Anglo legal-political debates. He does, though, have some elegant 
reflections on Wiremu Kingi’s lordly pronouncements, while suggesting (somewhat 
provocatively?) that Te Teira was the real political innovator in this milieu. This suggestion 
reflects Hickford’s stress, throughout the book, on the nature of native title as political 
and cultural rather than legal, in fact more about realpolitik. His is a ‘legal history’ which 
downplays the significance of definitions emerging from colonial case law, preferring to 
draw on a much broader and richer narrative of ‘political constitutionalism’.
 While the subject of the book is British imperial history or, rather, a slice of the legal-
political history of one of the British world’s nineteenth-century colonies, the modality 


